Introduction
Henry VIII's break with the Roman Catholic Church not only created the National Church of England but left this newly established state Church with a historical vacuum. While the dissolution of monasteries and the iconoclastic 'cleansing' of churches took place in the first decades after 1534 and later during the Civil War, the establishment of a Church with firm English roots remained uncertain until the end of the seventeenth century. This situation had consequences for church architecture reaching well beyond iconoclasm. As the study of sermons preached upon the occasion of the consecration of churches during the Stuart period has demonstrated, the status, function, and architecture of the church building were heavily debated.1 After Henry VIII's break with Rome church historians started to rewrite the history of Christianity in England. But one had to wait until the seventeenth century for the discussion on the architecture of the church building as a dignified and monumental expression of the English Church. Only then did architects and theologians dig into antiquarian studies in order to define the status of and reflect upon the architecture of church buildings in the Church of England. The roots of the Church of England were established in biblical history, early Christianity, and England's Anglo-Saxon and medieval past, three major sets of referents which would also be materialized in various church-building projects, not least in the official church-building campaign of 1711.
Biblical and early Christian history played a fundamental role in establishing the historical lineage of the Church of England as stretching back to the very wellspring of Christianity. These references were part of a common set of referents shared by all Christian churches, reformed or not, and hence they played a crucial role in (Counter-)Reformation historiography.2 Contrary to the early Christian and biblical referents, the Anglo-Saxon and medieval referents are genuinely English, a characteristic which was of crucial importance in the creation and legitimation of the Church of England as a national Church under royal supremacy, but which was equally problematic due to its associations with 'monkish popery' .
In this article I will demonstrate how patrons and architects intentionally engaged with historical and theological debates on church buildings in order to conceptualize their idea of the 'Anglican' church building and to translate these concepts into architecture. For this study I will use sermons, antiquarian tracts, and English church history. These writings gradually developed as an alternative to the classical -most often Italian and thus Roman Catholic -architectural treatises on the topic of church building. They informed patrons and architects and ultimately led to the development of theories and design practices on 'good' Anglican church buildings over the course of the seventeenth century.
2
The Edification of the Church of England
Between 1679 and 1715, Richard Burnet published The History of the Reformation of the Church of England, for many years the classic tale of the history of the Church of England. The first volume, published in 1679, charts the start of the Reformation under the reign of Henry VIII (r. 1509-1547) almost 150 years earlier. Central to Burnet's text is the historical legitimation of the English Reformation, namely the legacy and restoration of the pure primitive Church. Against the background of this argument, it is the frontispiece of the book which retains my interest for the present study. The frontispiece, designed by Robert White [Fig. 24 .1], portrays the 'architects' of the English Reformation: Henry VIII and Thomas Cranmer (1489 -1556 . Behind Henry VIII and Cranmer there are two church buildings. The building closest to the monarch, which is being torn down, represents the superstition of the Roman Church, while the other building behind Cranmer represents true religion and the Reformed Church of England, which is in full construction. Hence the new building also materializes the Covenant established between the English nation and God.
The use of an architectural metaphor in the frontispiece of a book devoted to English Church history is not unusual. It was normal for seventeenth-century authors to design their title pages as a visual statement of the argument of their book. The English antiquary William Dugdale (1605 -1686 , who was influential in medieval studies, also used explicit architectural references for the title page of his Monasticon Anglicanum, a book describing the history of religious institutions and buildings in England [Fig. 24.2] . Central is the theme of the sanctity of religious endowments, illustrated on the left plinth by a medieval king making an act of donation to an abbey and at the top left an abbey, possibly Glastonbury. According to medieval and early modern Christian history, Glastonbury was founded in the first century by Joseph of Arimathea. The site not only functioned as an expression of the piety of the early Church but even more so as proof of the early Christian roots of the Church of England. At the bottom right stands Henry VIII reneging on his predecessors' vows and piety at the Dissolution of the monasteries.3
Regardless of the political and religious context in which they were printed (the first one during the Restoration and the second one 30 years before, during the Commonwealth), both frontispieces seem to link the history and the establishment of the Church of England to the buildings of this Church: the first one is referring to Burnet's church history, the second to Dugdale's Monasticon. In other words, they recognize the monumental value of architecture. As Caroline van Eck has demonstrated in her analysis of Henry Wotton's The Elements of Architecture (1624) and Christopher Wren's Notes on architecture of 1670, there was a strong sense of the monumental value of architecture in seventeenth-century England, probably enforced not only by the international circulation of architectural treatises, but even more so by the iconoclastic waves of the sixteenth-century Reformation and the Civil War: Monuments represented by conjuring up images and emotions stored in memory.4
As the above-mentioned title pages and the examples used in this article will make clear, this monumental value was closely related to the development of a discourse on the history of church architecture in England. Contrary to what the iconoclastic movements and the earliest guidelines on church architecture might induce, both the historical value and the monumental value played a very important role in the development of the church-building practice in figure The study of the history of Christianity played an important role from the earliest years of the Reformation in the Church of England, but it was not until the seventeenth century that it was used in debates on church architecture. Looking at the official guidelines of the State Church -leaving aside the extreme iconoclastic decisions taken during the Civil War and the Interregnum -the subject of 'reformed' church architecture was only explicitly addressed in the Second Book of Homilies, published under Elizabeth I, with a particular emphasis on ornamentation and image worship instead of on the building itself. The two homilies related to the fabric and decoration of the place of worship are entitled For repayring and keeping cleane, and comely adorning of Churches and Against perill of Idolatrie, and superfluous decking of Churches. Their major concern is that the churches be cleansed and purged from 'superstition, hypocrisie, false worship, false doctrine, and insatiable covetousnesse' , from the expressions of 'worldly and vaine religion, in phantasticall adorning and decking' .5 The 'house of GOD, which wee commonly call the Church' , must be 'sufficiently repayred in all places, and […] honourably adorned and garnished' ,6 'with places convenient to sit in, with the Pulpit for the preacher, with the Lords table, for the ministration of his holy supper, with the Font to Christen in' .7 Ornaments are considered as being contrary to purity and sincerity.
These texts were written during the Elizabethan Settlement and consequently are based on the fundamental sixteenth-century concepts of the dichotomy between true and false religion: There was a clear attempt to distinguish the humility, simplicity, purity, and order of the godly from the pride, pomp, circumstance, chaos, and worldly desires of the ungodly.8 The question remained as to how to define and express in architecture what good, true, and pure would be without falling into the extremes of idolatry, iconoclasm, and heresy, a delicate exercise which would be of great concern for all forthcoming church-building activity in the seventeenth century.9
3
Building the True and Primitive Church
Lancelot Andrewes (1555-1626) -Church of England clergyman and divine scholar -defined the sources of the Church of England in a sermon preached before James I. They included Scripture and the first six centuries of Christianity:10
One canon of Scripture which we refer to God, two Testaments, three Creeds, the first four Councils, five centuries and the succession of the Fathers in these centuries, three centuries before Constantine, two centuries after Constantine, draw the rule of our religion.11
Hence, the first texts in seventeenth-century England to deal with the subject of the church building constantly refer to the Bible and to Christian traditions, especially the first two centuries after Christ until time of Constantine the Great. The leading topographical and typological themes are the Tabernacle, the Temple, public worship under primitive Christianity, and the magnificent churches of Constantine. The primacy of Scripture and the early Fathers was fundamental in the establishment of the Church of England and remained an absolute authority.12 Most of these texts were religious pamphlets, theological tracts, and sermons published in the 1630s, in the midst of the religious reforms conducted by Archbishop William Laud (1573 -1645 , who strove for a highly ceremonial and ritualistic form of worship, which resulted in ornamental church architecture based upon tradition.13 Whether they were written by Laudian partisans or opponents, their sources, references, and topics are the same. The authors discuss the apostolic foundation of the church building, the rituals surrounding the building, and its status, as well as practical concerns regarding the liturgical space, the decoration of churches, and the placement of church furniture, within a historical sequence of biblical, early Christian, and sometimes Anglo-Saxon traditions. The organization of the liturgical space excepted, the architecture of the church building is never discussed, and attention to the building's style does not seem to have been maintained. The most important concern was to ground the church building in the religious and liturgical practices of the 'true' Church.14 The Bible and early Christian tradition were a powerful source for thought about architecture, not only because of the descriptions of Solomon's Temple and Constantine's churches, but even more so because of the conflicting images these models presented about the moral value of the act of building. Magnificent church buildings, as expressed in Solomon's Temple or Constantine's churches, were approved as a way of praising God, but they were also rejected as an unjustified indulgence in materialism and luxury, most often exemplified by Herod's reconstruction of the original Temple.15 At the consecration of the parish church in Flixton (1630), the Calvinist Brinsley condemned the richness of Herod's Temple as a work of Satan which diverted worshippers' thoughts by means of external beauty:
That the eyes of the Jewes be dazled with this outward pompe and glory they might looke no further, but that their thoughts might hereby be wholly taken off from looking for, or longing after the promised Messias. And if so, then was this cost bestowed upon this last Temple, rather a profanation then an adorning of it.16
For other churchmen, the Temple and churches built by Constantine were commonly used as examples for stately and magnificent architecture, built in accordance with God and during periods when religion was still pure and exemplary. Hence, religious history and controversy gradually forced churchmen to establish the underlying principles of ecclesiastical architecture not in terms of style but in terms of the particular status of the building as a built testimony to the Church of England and its long-standing uncorrupted Christian tradition. This initially resulted in what one could call the first treatise on church architecture in England -R.T.'s De Templis -and would be of tremendous importance for the church-building activity of the Restoration Church.
R.T.'s De Templis. A Treatise of Temples. Wherein is discovered the Ancient manner of Building, Consecrating and Adorning of Churches was anonymously published in 1638 for the praise of the restauration campaign of St Paul's Cathedral by Inigo Jones as well as in defence of the Laudian policy. Referring to biblical and Christian tradition since ancient times, the author pays a lot of attention to the necessity of building churches and providing them with sufficient ornamentation in order to express both the piety of the devotee as well as God's magnificence. He also discusses the liturgical origins of the different forms of ground plans used in churches over time, with reference to the Bible (Temple of Solomon), the Church Fathers, and the canonist and liturgical writer Durandus (ca. 1230-1296), who offered a symbolical and liturgical interpretation of the church building in his Rationale Divinorum Officiorum (1286). In his last chapter, A decent forme of building and adorning a Church, R.T. combines the lessons from the historical examples with the liturgical requirements of the (Laudian) Church of England. He prefers a basilical plan to a central one. Although the latter might be more convenient for hearing sermons, the longitudinal plan enhances the Majesty and the reverence of the Place. […] And the man who enters the West doore from farre beholding the Altar where he seriously intends to offer his devotions to his God and Saviour, shall find his devout soule, more rapt with divine awe and reverence, more inflamed with pure and holy zeale, in the delay and late approach unto it, than if at first he had entered upon it.17
Pillars are required to separate the nave from the aisles, and according to the building tradition of the primitive Christians, chancel screens should separate the quire from the body of the church The Chancell being divided from the Church by grates of wood, curiously carved, or of iron, or brasse cast into comly works, is not onely very gracefull, but according to the lawes and orders of building observed by the primitive Christians.18
Referring to the same primitive Christians, R.T. is in favour of a crypt underneath the quire. Regarding the architecture of the church building R.T. does not refer to historical sources, as according to him the architecture and the style of the building are only subject to the fashions of time: 'The externall forme, of which wee intend to speak, depending almost wholly on the fancie of the Architect, has ever been various, and uncertaine' .19 This does not, however, mean that the architecture of the church building is of no importance. On the contrary, De Templis is a -for that time very exceptional -exposition of the ways in which the architecture of the church building can direct the religious experience and how the architecture adds to the building's character.20
For Parish Churches, and private Chappels, it were very meet that they should be built after the manner of Cathedrals, as neere as with convenience they may. When there are no Iles adjoyning to the body of the Church, Pilasters wrought into the wall, with well framed Capitals, would adde much beauty to the fabrique, and much strength to the wals, between which would bee convenient spaces to beautifie the Church, with some excellent paintings of Sacred stories, which may strike into the beholder, religious, and devout Meditations. Over the Capitals according to the common rules of Architecture, must run an Architrave freeze, and Coronis, which every work-man knowes how to adorne with leaves and flowers, etc. according to the order of building […] . The roof if it be vaulted, is more agreable to antiquitie, than if flat, it makes the voyce more audible; you may adorn it with an azure colour, and gilded starts and then as in figure, so in colour it resembles the Hemisphear of the Heavens; which perhaps gave occasion to S. Chrysost: to cal the Church ὀυρανὸν ἐπίγειον, an earthly heaven.21 anciently professed by the Irish and the British (1626) -that Anglo-Saxon antiquity forged ahead in ecclesiastical history. All of the authors concluded that for all their initial barbarism, the Saxons had been the people who had contributed most decisively to the formation of the English identity by means of language, religion, and, last but not least, the establishment of a comprehensive network of churches and monasteries by the end of the eighth century.24
Regardless
The conviction existed that the planting of the Church in England occurred in apostolic times and that its primitive force and independent constitution had continued uninterruptedly from Romano-British to Saxon times. Hence, in 1638, the same year as the publication of R.T.'s De Templis, the antiquarian Sir Henry Spelman established the first Anglo-Saxon lectureship at the University of Cambridge for the study of 'domestic antiquities touching our church' . This driving force in establishing the historical roots of an English Church based on both international and genuine English referents was abruptly changed during the Civil War and Interregnum. Church history and Saxon antiquity no longer served as an argument in theological debates regarding the origins and the traditions of the Church of England, but instead became fundamental for the safeguarding of the English Church as antiquarian studies started to play an important role in maintaining the Church's position within English society. The antiquarians -who admittedly had often been sympathetic to the Laudian policy, as their care for the material well-being of the Church and its traditions inclined them towards being sympathetic to Laud's efforts to heighten the sacredness of the Church and to dignify and embellish the church as a place of worship -linked the moral and architectural decline of the English nation in the 1640s and 1650s. For the antiquarians, the churches and their monuments, regardless of the period in which they were built, were the visible testimony to the nation's Christian history and zeal. Hence William Dugdale, to give one of the most famous examples, undertook his study on St Paul's Cathedral (1655) incited by the demolitions of the Civil War. The Puritan party deemed ornaments, images, stained-glass windows, and monuments to be trappings of popery. Even cathedrals themselves, as the seats of the hated bishops, came under threat. These records of stone, glass, and brass were the working stock of the antiquarians, and they were imminently threatened with destruction.25 Through his antiquarian work Dugdale hoped to preserve a testimony to the religious monuments, so that future generations could retrieve not only an architectural description of the Old St Paul's, but even more so the religious zeal of the nation from before the Civil War!26
For all the attention he paid to St Paul's and the other English cathedral churches, Dugdale never mentions any architectural detail in his texts. The monumental quality (monumental as referring to both the commemorative function and the imposing character of the architecture) of the church buildings was, however, present in the rich illustrations accompanying the text. These illustrations gained importance in the re-editions after the Restoration. For instance, a new edition of Dugdale's history was reprinted in 1664 with engravings by Daniel King and Wenceslaus Hollar. Of particular interest are Hollar's etchings of the interior of what Dugdale calls the 'Stupenduous Basilica' [Fig. 24.3 ]. These etchings do not show all the statues, altars, liturgical utensils, etc., that would have adorned the interior until the 1640s, but instead depict vast empty spaces. This monumental vastness of the cathedral space evoked awe and religious majesty rather than the earlier ambivalence towards the general desolation of monastic and ecclesiastical ruins as residues of the former Roman Catholic idolatry. Dugdale's case was no exception.27 The antiquarian discourse showed a historical interest and a religious concern, emphasizing how the church building had been part and parcel of (medieval) piety and devotion to the glory of God and the English nation since the earliest establishment of Christianity in England. Indeed, for many early antiquarians, the building of churches remained primarily an act of piety and devotion instead of an act of architecture. Central in their texts was the monumental quality of the church building as a testimony to God's presence upon earth and as a monument of the zeal of the Godly elect nation of England. Deliberately masking and suppressing the desolate state of some of the depicted churches as scars of iconoclastic cleansing and purging, the etchings mostly strived towards a rehabilitation of the church building as a monument for the National Church of England.
The only antiquarian warning against the 'rehabilitation' of medieval church buildings was Thomas Fuller (1608-1661), a churchman with a mild Calvinist view. As a reaction to both the destruction of the Civil War and the views expressed by his fellow antiquarians, Fuller warned against the dangers of nostalgia facing medieval ruins. According to Fuller, the antiquary must be cautious 
(Re)building the Monuments of the Church of England: High Church Antiquarianism
Whether it was driven by a preservationist and royalist attitude facing iconoclasm and war damage, or the profound will to trace the roots of the Church of England, the Anglo-Saxon and antiquarian movements showed an increasing interest in the medieval architecture of English churches and monasteries, as these buildings often testified to a continual lineage from Saxon foundations through to the recent past. Most antiquarians no longer viewed monasteries as places of ignorance and superstition but as centres of piety and learning. Their buildings became material testimonies of a complex social apparatus based upon highly evolved administrative systems as well as the product of a devotional movement that had no parallel in the Reformed world. Their destruction was felt as a void, which nothing had filled.28
The first to trace this historical lineage and evolution of Christian tradition in the architecture of a church building was William Somner (1598 -1669 .
He lov'd much, and much frequented the Cathedral service; where after his devotions were paid, he had a new zeal for the honour of the House, walking often in the Nave, and in the more recluse parts, not in that idle and inadvertent posture, nor with that common and trivial discourse, with which those open Temples are vulgarly profan'd: but with a curious and observant eye, to distinguish the age of the buildings […] . His visits within the City were to find out the Ancestors, rather than the present inhabitants; and to know the genealogie of houses, and walls, and dust […], the Saxon Monasteries and the Norman Churches.29 28 In his work on Canterbury, Somner traces the history of Canterbury from Saxon through medieval to contemporary times, thus establishing one historical lineage, testified in the architecture of the building.
Somner was one if not the most proficient Anglo-Saxonist of his time. His High Church antiquarianism was supportive of the Laudian movement and of the privileges of the Church and the clergy. In his work on Canterbury Cathedral, Somner explicitly links the uninterrupted Christian history of Canterbury from 'the conversion of the English to Christianitie, [when] the prime Episcopall See was fixed at Canterbury' until the present day by combining traditional antiquarian evidence, such as tithes, endowments, and charters with 'the historie of the Churches Fabrick' , or the consecutive building campaigns of the cathedral.30 By doing this he tries to work out the chronology of the building by references to stylistic change. For instance, quoting William of Malmesbury he states that most Saxon monasteries were built of wood, and that the Saxons were not able to raise arcades or arches in two or three tiers, a practice which was later introduced by the Normans. This practice of building arches or vaults of stone even left traces in the names of certain buildings, such as St Mary le Bow or Stratfort le Bow.31 The use of the architecture as a historical document or proof enables Somner to rectify some historical errors. Describing, for instance, St Michael's chapel, Somner is forced to conclude that this chapel was built much more recently than normally assumed:
A Chapell indeed in name old. For Archbishop Langton in Hen. 3 dayes is storied to have been there intombed. But the work of the building of the modern Chapell will not beare that age. I am therefore perswaded that the old one was fain to be taken down, whilest the body and crosse Iles of the Church were in building, to give better way to that work […] .32
Thanks to the attention he pays to the architectural history of the church, each building campaign is linked to the renewal of dedications, charters, and gifts. Hence architecture, piety, and Christian history become intrinsically linked.33 Furthermore, Somner's architectural analysis also allows him to understand the building's historical changes in terms of style and architectural effect, Through their studies, antiquarians like Dugdale and Somner developed a particular sensitivity toward the history of church building and its architecture. Firstly, in their view the history, beauty, and number of churches built over the centuries in England were testimonies of a continuous demonstration of public zeal. The recovery of antiquities and their monumental quality reflected glory upon the nation's past and future identity and religion. Consequently, contrary to all the abuses which had taken place in the late medieval Church, the cathedrals and churches built in that period could still be considered a product of zeal. The medieval constructions were considered as part of a longstanding evolution in church architecture going back to the earliest Christian foundations in England.
Hence, when describing the ruins of the religious past and when confronted with the iconoclastic outbreaks of the Civil War, the antiquarians were driven by a sense of loss. The physical and institutional break with the past had the dangerous potential to permanently wipe out a whole section of religious life. History had to be rewritten to suit the profound reshaping of the Church, and the events of the present helped to heighten contemporary consciousness of historical change. The visible rupture with the past prompted a passionate urge to preserve, as well as to straighten out the sequence of history. In his posthumously published The History of the Churches in England (1712) Hence, from the Restoration onwards, the Anglican Church considered church buildings as contributing to the glory of the nation, as the buildings acted as an expression of the nation's Christian state. Following the antiquarian tradition, national strength was represented as based on the state Church embodying unity and stability from early Christianity until well into the 17th and 18th centuries. Certainly, in the High Church model of the 1670s the years of the Civil War and the Commonwealth and the Puritan forces behind them were associated with schism and rebellion.38
The architectural models thus were still firmly rooted in tradition. The biblical and early Christian models continued to inspire many projects, including St Peter's Cornhill in London (1681). William Beveridge, clergyman and church historian, emphasized the liturgical importance of chancel screens in his 1681 opening sermon of the said parish church:
Hence that place where this sacrament is administred, was always made and reputed the highest place in the Church. And therefore also, it was wont to be separated from the rest of the church by a Skreen of Network, in Latine Cancelli; and that so generally, that from thence the place its self is called the 'Chancel' . Under the antiquarian influence, some fervent High Church and royalist partisans even went so far as to present the 'Gothic' or traditional late medieval style as most appropriate for church buildings, since it was the result of an architectural evolution from the Anglo-Saxon past to the Middle Ages, with material testimonies still standing in the present day.
Even if this appreciation of the 'Gothic' was far from general -since a large body of Protestants in 1640s and 1650s still associated medieval architecture with monastic corruption and luxury -it would influence some new churchbuilding projects. This conception of the style was fundamental to his architectural practice, which commonly and easily entwined classical and Gothic forms, referring equally to the earliest Christian traditions. In his churches, such as St Georgein-the-East [ Fig. 24 .6], or his design for All Souls College Oxford, Gothic towers, pinnacles, tracery, and arches are presented in a classical and symmetrical way, while classical columns, obelisks, etc., function as medieval pinnacles and turrets. His Stepney churches (St George-in-the-East, St Anne's Limehouse) evoke national Gothic church traditions with their spires, lanterns, and buttresses.
Conclusion
The Reformation left the Church of England in a historical vacuum, reflected in the desolate and ruinous state of its architecture. While the Puritan factions supported the religious conviction that church buildings had to be 'cleansed' of idolatry, their (overzealous) efforts also swept away the monumental testimonies to and history of the English nation's zeal. Hence, the debates on church building in England engaged with two issues. The first one was concerned with the church building as a dignified expression of religion situated between the extremes of iconoclastic parsimony and superstitious decorum. The second one was concerned with establishing the lineage between the Church of England and the earliest Christian settlements in England. While the first issue could be addressed in the traditional way of thinking about church architecture by means of biblical and early Christian referents, the second question necessitated the creation of a genuine English Christian tradition. The search for authenticity went hand in hand with a renewed interest for the national past, heritage, and roots. While the Saxon studies proved successful in the creation of an authentic early Christian tradition in England, they were much less useful in debates regarding church architecture, as none of their buildings survived. Nevertheless, under the impetus of the antiquarians -who were often Saxonists themselves -a genealogy of English Christianity was traced that ran from apostolic through Anglo-Saxon times to the years of the Reformation. Proof of this lineage was found in the history of religious foundations, longstanding traditions of tithes, and endowments linked to churches and cathedrals which still existed (albeit sometimes in a desolate or ruinous state). The church buildings through their monuments, glass windows, and inscriptions as well as through their evolution in architectural styles, were a visible testimony to the continuous zeal of the English. Hence, the antiquarians described the church buildings and their medieval architecture less in terms of the fallacy of idolatry than in terms of national piety and devotion. According to their descriptions church architecture was to be considered as a chronological evolution from Anglo-Saxon times through the Middle Ages and to the present day. Whereas idolatry had gradually crept in under 'popish' influences -which was at the time linked to later medieval architecture -the act of constructing monumental church buildings had remained an act of piety and devotion, while the iconoclastic movement of the Civil War was considered an attack on the national Church, resulting in sacrilege and schism. Even if this conviction was far from generally accepted, it certainly influenced the architectural decisions of supporters of a national Church based upon tradition. By means of architectural references to the recent past, they underlined the continuity of the English Christian tradition over the centuries to the present day, hence preserving the nation's zeal in times of danger of schism and heresy:
Our Church cannot have more genuine Sons than those, who by research into the primitive state of things, can refute the impudence of those abroad, who pretend to Antiquity; and can expose the ignorance of those 
